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Mypyroga E. B., CraThs OCBAIIEHa KOMIUIEKCHOMY raCTPOHOMHUYECKHN The article is devoted to a gastronomic
EBtymenko C. B. JMHTBOKYJIBTYPOJIOTUYECKOMY JCKYPC, comprehensive linguistic and discourse,
JIMHTrBOKYJIBTYPHBII KO/ | aHANW3y HOMHUHATHBHOTO TIOJIS JIUHTBOKYJIBTYPOJIOTHS, cultural analysis of the nominative linguoculturology,

PYCCKOM KyXHH:
3THMOJIOTHS,
3aHMCTBOBAaHUS U
CeMaHTHKAa Ha3BaHMIi
0J1r071

Murugova E. V.,
Evtushenko S. V.

The Linguistic Code of
Russian Cuisine:
Etymology, Borrowings
and Semantics of Food
Names

pycckoil kyxuu. MccnenoBanue
(dokycupyeTcst Ha Ha3BaHUSIX OO
KaK CEMHOTHYECKUX KOHCTPYKTaX, B
KOTOPBIX BepOATU3YIOTCS
UCTOpPUYECKHUE, Teorpaduiueckue u
KYJIETYPHBIE KOJIbI HAIIHOHAIBHOM
uaeHTHYHOCTH. C OMOLIBIO
JECKPUITHBHOIO, CPABHUTEIILHO-
COTIOCTaBUTEIHHOTO U
JIMHTBOKYJIBTYPOJIOTUYECKOTO
METO/IOB B CTaThe
MPOaHaIM3UPOBAHBI MEXaHU3MBI
HOMUWHAIINY, BHISBIICHBI OCHOBHEIE
TUTACTBI JIEKCUKH (MCKOHHBIH,
3aMMCTBOBAHHBIH, THOPUIHBIN) U
CHUCTEMAaTH3UPOBAHBI CITOCOOBI
KOJINPOBaHHS KYJIbTYPHBIX CMBICIIOB
Yyepe3 TONOHUMBI, aHTPOTIOHUMBI,
MeTadophl U COIMATBHO-PUTYaIbHEIC
o0o3HaveHnss. OCHOBHBIE PE3YIIbTATHI
WCCIIEIOBaHUS CBUJETENbCTBYIOT, YTO
KyJbTYPHBIM KOJ pyCCKOM KyXHU
XapaKTepU3yeTcsl TUHAMUYHON
CHOCOOHOCTBIO K aCCUMUIISLIN U
pycuuKanuy BHEUTHUX BIMSHUH.
JlemaeTcst BEIBOJI O TOM, YTO
racTpOHOMHYECKasl JEeKCHKa

pycckast KyxHs,
HOMMHAIMS OIION,
KYJIbTYPHBII KOJ,
KyJIMHapHasi CEMUOTHKA,
3aMMCTBOBaHHUE,
azanTanus, MUIIeBas
HWIEHTHYHOCTS,
JIMHTBHCTHUKA €1bI

field of Russian cuisine. The
research focuses on the names of
dishes as semiotic constructs in
which historical, geographical and
cultural codes of national identity
are verbalized. Using descriptive,
comparative and linguocultural
methods, the article analyzes the
mechanisms of nomination,
identifies the main layers of
vocabulary (native, borrowed,
hybrid) and systematizes ways of
encoding cultural meanings through
toponyms, anthroponyms,
metaphors and socio-ritual
designations. The main results of
the study show that the cultural code
of Russian cuisine is characterized
not by static, but by a dynamic
ability to assimilate and Russify
external influences. It is concluded
that the gastronomic vocabulary
functions as a living narrative in
which the history, climatic
adaptation and social practices of
the nation crystallize into stable but

Russian cuisine, food
nomination, cultural
code, culinary
semiotics, borrowing,
adaptation, food
identity, linguistics of
food




(YHKITMOHUPYET KaK KUBOH
HappaTHB, B KOTOPOM HUCTOPHS,
KJIIMMaTHYecKasl afanTaliis u
COIMAJIbHBIE MPAKTUKU HAIUH
KPUCTAJUTM3YIOTCS B YCTOMYUBBIC, HO
IMOCTOSIHHO OOHOBJISIEMBIE
JIMHI'BOKYJIBTYPHBIE MapKEPHI.

constantly updated linguistic and
cultural markers.

JasbinoBa U. O.
IloreBast IMHIBHCTHKA:
HCCJIeI0OBaHIE
Bpauye0HOro CjIeHra Kak
YacTH MEIUIMHCKOI0
AUCKypca

Davydova I. O.

Field Linguistics: a Study
of Medical Slang as Part
of Medical Discourse

B cratbe paccmaTpuBaeTcs
KOMMYHHKaLUs B MEAULIUHCKON
cdepe; BBIIIOIHEH SI3BIKOBOI aHAIIN3
BpaueOHoro cienra. L{ens paboTsr —
MPOBEJICHHUE SI3bIKOBOTO
WCCIICIOBAHUS MEIULIMHCKOTO
JMCKYypca B MOJIEBBIX YCIOBUSX
(ToneBasi TMHTBUCTHKA).
3adukcupoBaHbl JEKCHYECKHE
€IMHUIIBI, UCTIONIb3YyEMbIE BpauyaMH B
UX OOIIEHUM MEXTY COO0H U
SBJISIFOILMECS] MEIULIUHCKAM CIICHTOM.
BerLsiBiieHO, 4TO OOJIBIIYIO YacTh
TaKUX eIWHUII COCTABIISIOT UMEHA
CyLIECTBUTEIbHBIC. ABTOpP IPUXOJIUT
K BBIBOZY, UTO NMPO(ECCHOHANBHBIN
CJIEHT, UCIIOJIb3yEMBII B
MEITUITTHCKOM JHCKypce, OyIeT u
JaIiblle BCTPEYaThesl B peun
MEJIMKOB, 8 KOJMYECTBO TAKUX
CJIGHTU3MOB OYJIET TIPOJIOIKATh
TIOTIOJIHSITHCS! HOBBIMHU NIPUMEPAMHU.

COIIMOJIMHI'BUCTHKA,
T10JIeBas TMHIBUCTHKA,
npoeccuoHaIbHAS
JICKCHUKA, MEIUIIMHCKHI
JIUCKYpPC, MEIUIIUHCKUI
JKaproH, MeIULUHCKUI
CJIEHT

The article examines the medical
communication as well as conducts
a linguistic analysis of medical
slang. The goal of the study is to
carry out a linguistic study of
medical discourse in the field of
linguistics. The author has
documented some lexical units that
are used by doctors in their
communication with each other.
These lexical units are medical
slang. The author has found that the
majority of such units are nouns and
he concludes that professional slang
used in medical discourse will
continue to appear in the speech of
physicians. The author is certain
that the number of such slang units
will continue to increase with new
examples.

sociolinguistics, field
linguistics,
professional
vocabulary, medical
discourse, medical
jargon, medical slang

Mmupropoackas A. 1O.
JecTpyKTHBHbIE MOAETH
peueBoro noBeaeHus B
uudposoii
KOMMYHHUKAIMOHHOM
cpene

ludpoBast kKOMMyHHKAIIMOHHAS CpeJia
OKa3bIBACT BIUSHUE HA
(hopMHUpPOBaHUE PEUECBOI0 TIOBEACHHMS
Bcex noJb3oBareneit. CaMbIMu
BaXHBIMHU (haKTOPAMH, BIUSIOIIMMHU
Ha BEIOOP MOJICITH pEUEBOTO
MOBE/ICHHUS B HHTEPHET-CPEIe,

HHTEPHET-KOMMYHUKALHS,
JECTPYKTHBHOE OOIIICHNE,
AQHOHMMHOCT,
Kubeparpeccus,
WHBEKTHBA, MAHUITYJISLIUS

The digital communication
environment influences the
formation of the speech behavior of
all users. The most important factors
influencing the choice of a model of
speech behavior in the Internet
environment are the anonymity of

Internet
communication,
destructive
communication,
anonymity, cyber
aggression, invective,
manipulation




Mirgorodskaya A. Yu.
Destructive Patterns of

SABJIAKOTCA aHOHUMHOCTD
KOMMYHHKallUH, paBHOIIpaBUEC

communication, the equality of the
status of communication

Speech Behavior in the CTaTyCOB YYaCTHUKOB participants, the voluntary nature of
Digital Communication KOMMYHHKAIINH, TOOPOBOJILHBIN communication, and the active use
Environment XapakTep OOILIEeHHUsI, aKTUBHOE of visual means. The industrial

WCTIOJIb30BaHME BU3YaIbHBIX CPEJICTB. socio-cultural system, which is

WnnycrpuanbHas COMOKYIBTypHAs characterized by a high increase in

CUCTEMa, JIJIl KOTOPOH XapaKTepeH alienation, the erosion of traditional

BBICOKHIA POCT OTHYKJISHUS, spiritual values, and the

Pa3MbIBaHHS TPATAITUOHHBIX subordination of life to production

JIyXOBHBIX LIEHHOCTEH, MO TIMHCHUS and consumption, contributes to the

JKU3HU TIPOU3BOJICTBY H manifestation of destructive patterns

MOTPEeOICHHIO, CITOCOOCTBYET of speech behavior. Trolling and

MPOSIBIICHHUIO JIECTPYKTHUBHBIX varieties of cyberbullying

MoOJIeIieii peUeBOTO MOBEICHHS. (harassment, impersonation,

TposmuHr 1 pa3HOBUIHOCTH exclusion, cyberstalking, etc.) are

KnOepOyIUIMHTa (XapacMeHT, variants of destructive

UMIIEPCOHAIINS, SKCKITFO3US, communication and aggressive

KHOEPCTANKHUHT U JIPyTHE) — actions in the digital environment

BapHAaHTHI JIECTPYKTUBHOTO OOIIEHHUS and they are considered in the

1 arpecCUBHBIX JACUCTBUH B context of mechanisms of

upoBOii cpene — pacCMaTpUBAIOTCA involvement and manipulation.

B KOHTEKCTE MEXaHU3MOB BOBIICUCHUS

Y MAHUOYJISIHH.
Cxasip H. B., CraThs OCBAIIEHA KOMIUIEKCHOMY KOHIIENT, JMHIBOKYJIbTYpa, | This article explores the complex concept, linguistic
Kambimesa M. H. JIMHTBOKYJIBTYPHOMY M KOTHUTHBHO- | KOTHUTHBHas Metadopa, linguistic, cultural, and cognitive- culture, cognitive
ITHOCHenupHIecKast MeTahOpUIECKOMY HCCIICAOBAHHIO SONNENUNTERGANG, | metaphorical nature of the concept | metaphor,
coCTaBJAIONIAs konnenta SONNENUNTERGANG / | xynoxkectBenHbiit neiizax, | SONNENUNTERGANG ('sunset’) | Sonnenuntergang,
Nnei3a:KHOro KOHIENnTa «3ax0/1 COIHIIa» B HEMEIKOHU SK3UCTEHIINAIbHBII in the German linguistic and artistic- | artistic landscape,

«Sonnenuntergang» B
HEMeIKOM
XYA05KeCTBEHHOM
JUCKYypce

Sklyar N. V.,

SI3BIKOBOM U XYI03KECTBEHHO-
¢bunocodckol TpagUIKH.
AHanu3upyroTCs CTPYKTYpPHbIE
KOMITOHEHTBI KOHIIETTA, €T0
[IEHHOCTHOE COJCPIKAHKE U
MHOTOYPOBHEBAasi CEMaHTHKA.
IToka3aHo, YTO KOHIIETIT

CMBICII, KYJIbTYpPHBIT
KpHU3HC

philosophical tradition. The article
analyzes the concept's structural
components, value content, and
multi-layered semantics. It
demonstrates that the concept
functions as a universal symbol of
the end, transition, and loss of vital

existential meaning,
cultural crisis




Kamisheva M. N.

The Etnhospedicif
Component of the
Landscape Concept
«Sonnenuntergang» in
the German Artistic
Discourse

(YHKIMOHUPYET KaK YHUBEPCAIbHBIH
CHMBOJI KOHIIA, IEPEX01a, YTPATHI
KU3HEHHBIX U KyJIBTYPHBIX CHII, &
TaKXe KaKk MHIANKATOP KPU3UCHBIX U
npeAQammncTCKUX COCTOSHUN
obmectBa. Ocoboe BHUMaHHUE
YZIEIIEHO BBISABIICHUIO
KOHIICNITYaIbHBIX MeTaop, TaKuX
KaK «3aKaT COJIHIIA — KOHEII )KU3HI»,
«3aKaT COJHIIA — yTpaTa
T'YMAHUCTUYECKOTO CBETA KYJIBTYPHI»
U «3aKaT COJIHIIA — HCTOpUYECKast
TOYKa HEeBO3BpaTa». PaccmoTpenue
koHienta SONNENUNTERGANG
MIO3BOJISIET TITYOXkKe MOHSATH CIIOCOOBI
XY/I0’)KECTBEHHOH peripe3eHTalnu
JK3UCTCHIUAIBHBIX, KyJIbTYPHO-
UCTOPUYECKUX U PHUIOCO(CKUX
CMBICJIOB B HEMEIIKOM
JIMHTBOKYJIBTYpE.

and cultural energies, as well as an
indicator of crisis and pre-fascist
states of society. Particular attention
is paid to identifying conceptual
metaphors such as «sunset is the end
of life», «sunset is the loss of the
humanistic light of culture», and
«sunset is the historical point of no
return». An examination of the
concept SONNENUNTERGANG
provides a deeper understanding of
the artistic representation of
existential, cultural-historical, and
philosophical meanings in German
linguistic culture.

Lyp6anosa A. 10.
Kounnent Poccus u
A3BLIKOBast 0€30MaACHOCTDH
rpa:xxnan JIHP

Tsubanova A. Yu.
Concept Russia and
Language Security of
LPR Citizens

B craThe paccMarpuBaeTCsa KOHIIENT
«Poccus» uepes npusmy A3bIKOBOU
oe3onacHocTy Hacenenus JIHP,
M3y4YaloTCA aKTyallbHbIE TIPOOIEMBI B
JAHHOM cdepe; 0co00e BHUMAHHE
YAEIAETCS MEXaHU3MaM
nojiep>kaHus 0€301acHON S3IKOBOH
CpEeIIBI UTA TPaXk1aH, UCIOIB3YIOIIX
PYCCKHH S3BIK B IOBCETHEBHOM
0O0IIeHUN; aHATTU3UPYIOTCS
HOPMAaTHUBHO-TIPABOBBIE aKThI U
0COOEHHOCTH UX pealln3aliy Ha
npakTUKe B chepe SA3IKOBOH
MOJIUTHKY C aKIIEHTOM Ha
3HaYMMOCTH PYCCKOTO S3bIKa KaK
OCHOBBI HallMOHAJIBHOTO

KoHIenT «Poccusy,
SI3BIKOBAsT OE30MaCHOCTb,
rpaxxgane JIHP, pycckuit
SI3BIK,
COITMOJTMHTBUCTHIECKOE
AHKETHUPOBaHUE

The article considers the concept of
Russia through the lens of linguistic
security of the population of LNR,
examines current problems in this
area; special attention is paid to
mechanisms for maintaining a safe
language environment for citizens
who use Russian in everyday
communication; normative-legal
acts and the features of their
implementation in practice in the
sphere of language policy, with
emphasis on the significance of
Russian as a basis for national
identity and a factor of social
stability. The quantitative and

concept Russia,
language security,
citizens of the LNR,
Russian language,
sociolinguistic
questionnaire




camMoco3HaHus u (hakTopa
00IIIeCTBEHHOM CTaOMIIFHOCTH.
KomnmaecTBeHHBIE 1 KAYECTBEHHBIE
MOKA3aTeJIA UCCIICAOBAHUS
MOJITBEPKIAIOT KIIFOUEBYIO POJIb
PYCCKOTO SI3bIKa KaK MHCTPYMEHTa
HMHTErPalliyd PETHOHA B POCCUICKOE
COIIMOKYJITYPHOE TIPOCTPAHCTRO.
PecrionienTaMu OTMEUYEHO, 9TO
CETOHS PYCCKUU S3bIK U KYJIbTYpa
BBIHYX/JICHBI aIalITUPOBATLCA KO
MHO>KECTBY BEI30BOB,
00YCIIOBIEHHBIX CTPEMHUTEIHHBIM
pa3BUTHEM HH(OPMAIMOHHBIX
TEXHOJIOTUM U Ipoleccamu
rJI00aIn3aIui.

qualitative indicators of the study
confirm the key role of the Russian
language as an instrument of
integration of the region into the
Russian sociocultural space.
Respondents noted that today’s
Russian language and culture have
to adapt to many challenges arising
from the rapid development of
information technology and
globalization processes.

I'panun P. C.

Imuab Yépan — Mexkay
HPOHUEH U HMHU3MOM:
M03THKA TPArH4ecKoro

Granin R. S.

Emil Cioran - Between
Irony and Cynicism: the
Poetics of the Tragic

CraTbs OCBSIIEHA UCCIICAOBAHUIO
MOATHKH TPAarHYECKOTO B TBOPUECTBE
Omuns Y€pana, paccMaTprBaeMoro
yepes3 NpU3My B3aUMOACHCTBUS
UPOHHHU ¥ IUHU3MA. AHAIN3UPYETCS
Tpuazaa ero parMeHTapHOro MUChMa
— adopusM, mapagoKc u abcyp, —
(bopMupyIOIIas YHUKAITEHYIO
CTPATETHIO «CYHIIHIATBEHOTO
MUCHbMa, TJ€ MBICTb
pa3BOpavMBAaETCs KaK
camopaspyienue. [lokazano, 4ro
adopuctuueckas popma y OMuIIs
Yépana BICTYHa€T HHCTPYMEHTOM
JIEKOHCTPYKIINH, NApajioKe —
MEXaHHU3MOM KPUTHUYECKOTO MOJIPHIBA,
a abcypll — OHTOIOTUYECKUM
TOPU30HTOM, JIMIIEHHBIM TEICOJIOTHH.
Oco0oe BHUMaHUE yaeseTcs purype
«MPOHUKA», CONMKAEMOH C

Tparmyeckoe, TocKa,
CaMOUPOHUS, LINHU3M,
capkasM, TPHKCTED,
adopusm, mapaaokc,
abcyp, TpoTecK

This article examines the poetics of
the tragic in the works of Emil
Cioran, viewed through the prism of
the interplay of irony and cynicism.
The triad of his fragmentary writing
- aphorism, paradox, and absurdity -
is analyzed, forming a unique
strategy of suicidal writing, where
thought unfolds as self-destruction.
It is shown that Emil Cioran's
aphoristic form serves as a tool of
deconstruction, paradox as a
mechanism of critical subversion,
and absurdity as an ontological
horizon devoid of teleology.
Particular attention is given to the
figure of the 'ironist', closely related
to the archetype of the trickster,
whose function is to undermine
normative meanings and expose

tragic, melancholy,
self-irony, cynicism,
sarcasm, trickster,
aphorism, paradox,
absurdity, grotesque




apXETUIIOM TPUKCTEPA, Ubsl PYHKIHSI
— MOAPBIB HOPMATHBHBIX CMBICTIOB U
pazobnadenue mwumo3uil. Uponus y
Omuns Y€pana nposiBiseTcs Kak
(hopMa 3K3UCTCHIIUATBHOTO
COIIPOTHBIICHHUS, OAHAKO B YCIOBHUSIX
YCHJIEHHOTO TParu4yecKoro CO3HaHUs
OHa CKJIOHHA TPaHC(HOPMHUPOBATHCS B
LIUHU3M — COCTOSIHUE, B KOTOPOM
JMYHOE CTpaJaHue CTAaHOBUTCS
LEHTPOM BBICKa3bIBaHUsL. ABTOD
MOKAa3bIBAET, YTO IOCTOSHHAS
JUHAMHUKA MEXIy HPOHHEH,
UHU3MOM U TParu4ecKum
oTpeJieIisieT cBoeoOpas3re YEPHOBCKON
MBICJIH KaK OITbITa MPEAeIbHON
SCHOCTH U BHYTPEHHETO pa3phIBa.

illusions. Emil Cioran's irony
manifests as a form of existential
resistance, but under conditions of
heightened tragic consciousness, it
tends to transform into cynicism,
which is a state in which personal
suffering becomes the center of
utterance. The author demonstrates
that the constant dynamic between
irony, cynicism, and the tragic
defines the uniqueness of Emil
Cioran's thought as an experience of
extreme clarity and internal rupture.

3axapoBa M. A.

®opmbl U pyHKIIUM
OTCHLJIOK K
NMPOU3BeIeHUAM
0Te4eCTBEHHOM
aurteparypbl XIX-XX
BEKOB B AaHTOJIOTHH
JoHOacckoi mod3um 2022—
2025 rr. «HoBbIi Bi1ox»

Zakharova M. A.

The Forms and Functions
of References to Domestic
Literary Works of the
XIXth and XXth
Centuries in the
Anthology «New Block»
of Donbass Poetry of
2022-2025

Ilenp cTaThy — NPOAHAIU3UPOBATH
QITIO3UH, PEMUHHUCLICHLIMH U [IUTATBHI,
OTHOCSIIIIMECS K KJIFOYEBBIM TEKCTaM
OTEYECTBEHHOM nuTepaTypbl XIX—
XX BEKOB, Ha IPUMEPE OTHEIBHBIX
CTUXOTBOPEHHUH, BOILIEALINX B
anronoruro «Hoserit biaok». B pabote
PaccMOTpPEHBI CIeIyIOIINe
MIPELECHTHBIE TEKCThI: POMaHbI
«bpartea Kapamaszose» u «Mauor» ©.
M. Hocroesckoro, «Boitna u mup» JI.
H. Toncroro, ctuxoTBOpeHue
«Kypasmu» P. I'. 'am3aToBa, nosma
A. A. broka «J[BeHaauaTs,
¢dponToBoii ouepk B. C. I'poccmana
«HamnpasneHnue raaBHOTO yapay,
no3Ma A. T. Tsapnosckoro «Bacumnmii
Tepkun». B ananuzupyembix
CTUXOTBOPEHMSIX BBIJICIEHBI

«Hosr1i1 biroky, BoeHHast
noa3us 2022-2025,
«/IBeHaamaTe»,
«HamnpasiieHue riiaBHOro
ynaapay, «Kypasiam»,
«bpates KapamazoBb»,
«nnot», «BoitHa 1 Mmupy,
«Bacumuit Tepxkun»

This article aims to analyze the
allusions, reminiscences and
quotations related to the key
domestic literary texts of the XIXth
and XXth centuries as shown in
particular poetic works included in
the «New Block» anthology. This
paper considers the following
precedent texts: the novels «The
Karamazov Brothers» and «Idiot»
by F. M. Dostoevsky, « War and
Peace» by L. N. Tolstoy, the lyric
poem «Cranes» by R. G. Gamzatov,
the narrative poem «The Twelve»
by A. A. Blok, the front-line essay
«The Direction of the Main Blow»
by V. S. Grossman, and the
narrative poem «Vassily Tyorkiny»
by A. T. Tvardovskiy. The paper

«New Block», war
poetry of 20222025,
«The Twelvey, «The
Direction of the Main
Blow». «Cranesy,
«The Karamazov
Brothers», «Idiot»,
«War and Peacey,
«Vasily Tyorkin»




crenyiomuye QyHKIUH OTCHUIOK:
CTUJIMCTUYECKAs], UAEHHO-CMBICIIOBA,
TeKCTOOOpasytomias (IpeneaeHTHBIH
MO3TUYECKUM TEKCT CTAaHOBUTCSA
METPUUECKON 1 00pa3HOIl MOJIENBIO
JUIS HOBOTO IIPOM3BENEHMS),
METATCKCTOBAA (B YUTATCJIIbCKOM
BOCIIPUATHUN KOMIIO3UIITMOHHO 1
UIECHHO-TEMAaTUYECKU KOPILYC
MO3THYECKUX TEKCTOB MOXKET OBITh
COOTHECEH C MpeLEeeHTHBIM
npousBeneHreM). Marepuaisl
UCCIICIOBAHUS MOTYT OBITH
HCIIOJIb30BaHbl B YHUBCPCUTCTCKUX
Kypcax 10 UCTOPUH OT€YECTBEHHON
JIUTEPATYPHL.

identifies the following functions of
allusions and reminiscences:
stylistic, conceptual, text forming
(when the precedent poetic text
constitutes a metric and figurative
model for a new poetic work), and
metatextual (when, in the readers’
perception, a corpus of poems might
be thematically, conceptually and
structurally related to the precedent
literary work). The findings
presented in this article can be
incorporated in university courses in
the history of domestic literature.

KonbkoBa M. I0.
HNHTeprekeT
CepebOpsiHOro Bexka B
oastapax b. III.
Oxkyn:kaBbl

Konkova M. Yu.
Intertext of the Silver Age
in B. Sh. Okudzhava’s
Ballads

Cratrbs NOCBSIILIEHA UCCIIEI0BAHUIO
WHTEPTEKCTYaIbHBIX CBSI3EH
bamamuoro TBopuectra b. I11.
OxkymxaBbl ¢ HOATHKOHM CepedpsHoro
Beka. B pabote ananusupyercs
JINAJIOTUYECKOE B3aMOJECICTBUE
ABTOPCKOM MECHHU C
MPEALIECTBYIONIEN KYJIbTYPHOM
3M0XOMH, PACCMAaTPUBAIOTCS
PEMUHUCUEHLNY, AJLTIO3UU U LIUTATHI,
OTCBLIAIOLIUE K TEKCTaM
CHMBOJINCTOB U aKMEHUCTOB. L{enb
UCCIIEOBAaHUS 3aKIII0YAETCS B
MOATBEPKIACHUU TUIIOTE3bI O TOM, YTO
Hacieaue CepeOpsiHOTO Beka
ycBauBaercs B Tekctax b. 1.
OKyKaBbl HE KaK CTUJIM3AINS, a KaK
OpPTaHUYHBIN SI3BIK JIJIS1 BEIPAKCHUS
9K3UCTEHIUANbHBIX TEM,
TpaHCcHOPMHUPYSICh B YHUKAITBHBIN

Cepebpsinbii Bek, b. 111.
OkymxaBa, HHTEPTEKCT,
Oasutana, aBTOpCKast ECHs,
PEMHMHUCLEHLMS, AJUTIO3HSI

The article is devoted to the study of
intertextual connections in the
ballad creativity of B. Sh.
Okudzhava with the poetics of the
Silver Age. The work analyzes the
dialogic interaction of the author’s
song with the previous cultural era
using the example of the author’s
texts by B. Sh. Okudzhava,
reminiscences, allusions and quotes
referring to the texts of the
Symbolists and Acmeists are
considered. The purpose of the
study is to confirm the hypothesis
that the legacy of the Silver Age is
assimilated in the texts of B. Sh.
Okudzhava not as stylization, but as
an organic language for expressing
existential themes, transforming into
a unique synthesis within the urban

Silver Age, B. Sh.
Okudzhava, intertext,
ballad, art song,
reminiscence, allusion




CUHTE3 B paMKax JKaHpa TOpOJICKON
bamnagel. Ocoboe BHUMaHUE
YIACNSIETCS HHTEPTEKCTYaTbHBIM
CBSI35IM C MOTHBAaMU U 00pa3zaMu A.
A. brnoka, A. A. Axmarosoii, O. D.
MamnenbiinramMa, a TakxkKe 00LIUM
IIpUHOUIIaM JIUPUYICCKOT' O
MHU(OTBOPUYECTBA.

ballad genre. Particular attention is
paid to intertextual connections with
the motives and images of A. A.
Blok, A. A. Akhmatova, O. E.
Mandelstam, as well as the general
principles of lyrical myth-making.

KocoBa 10. A.,

Jaroaesa O. .,
Jlomakuna O. B.
Jlekcuko-
CTHJIMCTHYeCKast
penpe3eHTANNSA KOHIENTA
PEeBHOCTH B
aBTOOMOrpaguyecKoM
npoussenennu «Bo
BJIACTH» AHHM JPHO

Kosova Yu. A.,

Dagbaeva O. L.,
Lomakina O. V.

Lexical and Stylistical
Representation of the
Concept «Jealousy» in the
Autobiographical Work
«The Possession» by
Annie Ernaux

CraTbs NOCBSIIEHA PACKPBITHIO
crerupuKN N300pKEHUS U
XYA0KECTBEHHOT'O OCMBICIICHHS
(eHoMeHa «PEeBHOCTH B
aBTOOMOTpaHIECKOM MMPOU3BEICHUN
«Bo Bmacti» A. DpHO, BCEMUPHO
W3BECTHOM (hpaHIly3CKOMH
NHUCaTEeJIbHULIBI U JIaypearta
HoGeneBckoii npeMun 1o JmTeparype
2022 roxaa. Crenuduka
MCCIIEIOBAHUS ONPEIETISIETCS] €T0
MEXIUCUUITUHAPHBIM XapaKTePOM C
OTIOPO¥ HAa TMHI'BUCTUYECKUE METOIBI
W3yUYCHHSI PEBHOCTH B TIPOCTPAHCTBE
XYI0KEeCTBEHHOTr0 TekcTa. [Ipu
MIOMOIIY CEMAHTHKO-
CTHIIICTUYECKOTO, KOHTEKCTYaIIbHOTO
Y KOTHUTUBHOT'O aHAJIM3a aBTOPHI
BBISBIISIIOT OCOOEHHOCTH SI3bIKOBOTO
BBIPOKEHUS U KOHIETITyaTH3alluu
(eHOMEHA «PEBHOCTBY B HAUOCTHIIE
A. DOpHo. Ero nonumanue
HEBO3MOKHO 0€3 pacCMOTPEHHS
WHTEPTEKCTYaITbHOW NMEPEKITNIKH
JAHHOTO TEKCTa C JPYTUMH TEKCTaMHU
KyJIBTYpBL. JluTepaTypHbie U
¢bunocodcekue amo3nn (B
yactHOCTH, K unesim K.-I1. Captpa)

KOHIENT, WAHOCTHIIE,
PEBHOCTB,
aBTO(HUKITMOHATBHBIH,
Annu DpHo, «Bo Bractu»

The article is dedicated to revealing
the specific portrayal and artistic
interpretation of the phenomenon of
«Jealousy» in the autobiographical
work «The Possession» (originally
L'occupation) by A. Ernaux, the
world-renowned French writer and
laureate of the 2022 Nobel Prize in
Literature. The specificity of this
study is determined by its
interdisciplinary nature, relying on
linguistic methods for examining
jealousy within the space of a
literary text. By employing
semantic-stylistic, contextual, and
cognitive analysis, the authors
identify the features of linguistic
expression and the
conceptualization of the
phenomenon of «jealousy» in A.
Ernaux's idiosyyle. Its
understanding is impossible without
considering the intertextual echoes
between this text and other cultural
texts. Literary and philosophical
allusions (particularly to the ideas of
J.-P. Sartre) lead to an interpretation
of jealousy in A. Ernaux's work as

concept, idiosyyle,
jealousy, autofiction,
Annie Ernaux,
L'occupation




BBIBOJAT OCMBICIIEHHE PEBHOCTH Y A.
DpHO KaK BaXKHOTO
AK3UCTCHIUAIBHOTO ITOHATHS,
OTIMYHOTO OT €ro KOHIENTYyaTH3aluH
B KyJIbTYpe U a3bIke. Beut crenan
BBIBO/I, 4TO y A. DpHO peBHOCTH
CTaHOBHTCS TITyOOKUM
3K3HCTCHIHAJIbHBIM OIIBITOM,
HEOOXOMMBIM /TSI CAMOTIO3HAHHUS
(dhopMupoBaHus CBOOOTHOTO «S1», U
ACCOLMHUPYETCS MPEXKE BCETO CO
cB00OION ¥ TBOPYECTBOM.

an important existential concept,
distinct from its conceptualization in
culture and language. It was
concluded that, for A. Ernaux,
jealousy becomes a profound
existential experience, necessary for
self-knowledge and the formation of
a free «I» and is associated
primarily with freedom and
creativity.

Jlorunosa M. M.
Beronucsh B aupuxe JI.
A. Pybanbckoii

Loginova M. M.
Color in the Lyrics of L.
A. Rubalskaya

Cratbs NOCBSIILICHA aHATU3Y
CTUXOTBOPHBIX TeKCTOB JI. A.
PyGanbckoii 1 BBISIBICHHUIO POJTH
LIBETOBBIX 0003HAUCHUI B €€ JINPUKE.
ABTOp paccMaTpHUBAET IIBETONHUCH KaK
IIPUEM XY O0KECTBEHHOMN
BBIPA3UTENBHOCTH, €r0 3HAUECHUE U
(byHKLINY; TOKa3bIBACT, YTO
MIPOM3BEICHUS MUCATENS OTINYAIOTCS
BBICOKOH 3KCIIPECCUBHOCTHIO,
OJIM30CTHIO YUTATEIIO 32 CUET
aKTHBHOTO HCIIOJIb30BaHUS
9MOILIMOHAJIBHOM JIEKCUKH, TPOIIOB U
crunctuaeckux ¢uryp. Llens cratbu
— u3yuenue Teopuectsa JI. A.
PyGanbckoit kak BaXKHOH
COCTaBIIAIONIEH PYCCKOM KYIbTYpBI
KoHIIa XX BeKa. Y TBEpKAAETCs, YTO
B OOJIBIIMHCTBE CIy4YaeB IIBETOBBIC
3HAYEHUS, NCTIOB3YyEMBIE TTHCATEIEM,
MOXO0KU Ha TPaJUIIUNOHHBIE
acCcOoLMAINM, HO B UCCIIETYEMBIX
TEKCTaX BCTPEUYAIOTCS U
VHAMBHIyaJIbHBIE CIIy4an

JINPUKA, IBETOIUCH,
KOJIOPATUB, KyJIbTypa,
KOHTEKCT, CHMBOJI,
CpEACTBa XyI0KECTBEHHOU
BBIPA3UTEIBHOCTH,
HUJIHOCTHIIB

This article is devoted to the
analysis of the poetic texts of L. A.
Rubalskaya and the identification of
the role of color designations in her
lyrics. The author proves that
writer's works are characterized by
high expressiveness, closeness to
the reader due to the active use of
emotional vocabulary, tropes and
stylistic devices. The purpose of the
article is to study the work of L. A.
Rubalskaya as an important
component of Russian culture at the
end of the twentieth century. It is
argued that in most cases the color
values used by the writer are similar
to traditional associations, but there
are also individual cases of the use
of coloronyms in the researched
texts, so it is concluded that the
color chart is one of the important
components of the poet's dialect.

lyrics, color painting,
colorative, culture,
context, symbol,
means of artistic
expression, dialect




YIOTpeOIeHUST KOJIOPOHHMOB,
[IO3TOMY JEJAaeTCsl BBIBOJ, UTO
LBETOINCH SIBJIAETCS ONHOW U3
BaYKHBIX COCTABIIAIOLINX UANOCTUISL
TTO3TECCHI.

IepersiTas O. C.,
I'nagkos A. H.
AOCypA Kak 3cTeTHKA
HeoMpeAeJIeHHOCTH U
CKPBITOIi yIpo3bl B
nbecax ['apoabaa
ITunTepa

Peretyataya O. S.,
Gladkov A. 1.

Absurdity as an Aesthetic

of Uncertainty and

Hidden Threat in Harold

Pinter’s Plays

B crarbe uccnenyercs
(GhyHKIIMOHUpOBaHUE adCyp/a B
npamarypruu ['aponbaa ITuntepa kak
LEHTPAIbHON 3CTETHYECKOU
KaTerOpuu, NOPOXKAAIOIIEH TOITUKY
HEOTIpe/IeTICHHOCTH U OLIyIIIEHHE
CKpBITOM yrpo3bl. Llenb
HCCJIEAOBAHHUS 3aKIII0YAETCS B
BBISIBJICHUHU U aHAIU3UPOBAHUU
JipaMaTypPruaecKuX U S3BIKOBBIX
MEXaHU3MOB, KOHCTPYUPYIOIIHUX
a0CYypIUCTCKOE COCTOSHHE MTOITHKH.
JIJ1st MOCTHKEHUS TOCTaBJICHHOM 11T
pelarTcs 3a1a4M 0 aHAIHU3Y
AaBTOPCKOr0 JAMAJIOra ¢ €ro nay3amu 1
YMOJTYaHHEM, HCCIIEIOBAaHHIO
MOTHBOB HEMOTHBUPOBAHHOM
arpeccuu, U3y4eHuIo
B3aMMOJICUCTBHSI OBITOBOTO peayii3Ma
U CIOPPEAIUCTUYECKON TPEBOTH B
CTPYKTYpE €ro Mbec
(«BosBparmienney, «CTOpox» U T. 11.).
ABTOpHI TONTararoT, 9yto abcypay I'.
ITunTepa He sBiETCS PrITOCO(CKOH
KOHCTaTalueil 0ECCMBICIICHHOCTH, a
CITY>KUT UHCTPYMEHTOM JIJIst
MOJCITUPOBAHUS XPYTTKOCTH
YeJI0BEUECKOU UACHTUYHOCTH U
KOMMYHUKAIIUH B YCIOBHSIX
MTOCTOSIHHOM IICUXOJIOTH4YECKOM
OMACHOCTH.

Iaponsp ITunTep, abeypa,
TeaTp yrpos,
HEeOIpeAeICHHOCTb,
KOMMYHHKATHBHEIN cOOp,
MIO3THKA CTpaxa,
Ipamatyprust XX Beka

This article examines the
functioning of the absurd in Harold
Pinter’s dramaturgy as a central
aesthetic category, generating a
poetics of uncertainty and a sense of
hidden threat. The aim of the study
is to identify and analyze the
dramatic and linguistic mechanisms
that construct the absurdist poetics.
To achieve this goal, the authors
analyze Pinter’s dialogue with its
pauses and silences, explore the
motives for unmotivated aggression,
and examine the interaction of
everyday realism and surreal
anxiety in the structure of his plays
(«The Return», «The Caretaker»,
etc.). Ultimately, scientists
demonstrate that Pinter’s absurdity
is not a philosophical statement of
meaninglessness, but rather serves
as a tool for modeling the fragility
of human identity and
communication in the face of
constant psychological danger.

Harold Pinter,
absurdity, theatre of
threats, uncertainty,
communicative
gathering, poetics of
fear, XXth century
dramaturgy




Byaarosa A. K.
Apabckue
3aHMMCTBOBaHHS B
JIeKCH4YecKol cucremMe
3amaJHOT 0 IHAJIEKTA
TATAPCKOIO0 A3bIKA (10
MaTepuajiam
JAMAJIEKTOJOTHYeCKUX
IKCIe M)

Balutova A. K.

Arab Borrowings in the
Lexical System of the
Western Dialect of the
Tatar Language (Based
on the Materials of
Dialectological
Expeditions)

CraThs OCBAIICHA UCCIICOBAHUIO
apabCKuX 3aMMCTBOBaHUH B
TaTapcKux roBopax PecnyOmmkn
MopnoBus. 3auMCTBOBaHUS
apabCKOTOo MPOUCXOXKICHUS B
TrOBOpAax 3amMaJHOTO THAJIEKTa,
apeaybHO PacIpPOCTPAHECHHBIX B
TaTapCKUX HACCJIICHHBIX ITYHKTax
Pecrry6mmku MopmoBust, Gombieit
YaCThIO MPEICTABICHBI CIIOBAMH,
OTHOCSIIIUMUCS K CEMbE, OBITY,
o0br4asiM, KoH(pecCHOHATBHON
JIEKCHKE. J|aHHBIN IIaCT AUAJICKTHON
JICKCUKU SIBJISICTCS HEJOCTaTOYHO
N3YUYCHHBIM B ACIICKTEC A3BIKOBBIX
KOHTaKTOB, TAK)XK€ BO3HHUKAET
HEOOXOJUMOCTh IOKyMEHTHUPOBAHUS
CTOJIb OOTaTOTO SI3EIKOBOTO
MaTepurana, OTPaKaroIero HCTOPHUIO
U KyIIbTypy TaTapCKOTO HApoJa B
JKHUBOM JTMAJIEKTHOM s3bIKeE. T1o
cocTaBy U 00beMy apadcKue
3aMMCTBOBAHUS B TOBOPAxX 3aMaJHOTO
JIMAJIEKTa IPOSBJISIOT OOIIHOCTD C
TaTapCKUM JIMTEPATYPHBIM SI3BIKOM:
3aMMCTBOBaHHBIE CIIOBA YaCTO
MPETePIeBAIOT U3MEHEHUS B
CEeMaHTHKe; 3HaUeHNe apabCKux
3aMMCTBOBAHUI MOXKET CYXKaThCsI HITH
pacimpsThes (B CMBICIIOBOM
oTHoIIeHuN). VccnenoBanue
IMMOATBEPIKAACT, YTO JUAJICKTHAA
CUCTEMa aJanTupyeT
3aMMCTBOBAaHHYIO JIEKCHUKY IO
cOOCTBEHHBIM 3aKOHAM, OTITUYHBIM OT
JUTEPATYPHOH (POPMBI, TIOITOMY

3araaHblid JUAJIEKT
TaTapCKOTO SA3BIKA,
JIAAJIEKTOJIOTUSl, apeaibHas
JIMHT'BUCTHUKA, TaTApCKUI
SI3BIK, 3aUMCTBOBaHUE,
Pecmry0mmka Mopaosust

The article is devoted to the study of
Arab borrowings in the Tatar idioms
of the Republic of Mordovia.
Borrowing of Arab origin in the
Western dialect spoken in the Tatar
settlements of the Republic of
Mordovia is mostly represented by
words relating to family, life,
customs, and denominational
vocabulary. This layer of dialect
vocabulary is not sufficiently
studied in terms of linguistic
contacts, and there is a need to
document such rich linguistic
material reflecting the history and
culture of the Tatar people in a
living dialect language. The
composition and extent of Arabic
borrowing in Western dialect's
speeches show a similarity with the
Tatar literary language: borrowed
words often undergo changes in
semantics; the meaning of Arabic
borrowing can be narrowed or
expanded (in the same way). The
study confirms that the dialect
system adapts borrowed vocabulary
according to its own laws, different
from the literary form, so the study
of presented processes makes a
significant contribution to Tatar
dialectology, contact linguistics and
language history.

western dialect of the
Tatar language,
dialectology,
areolinguistics, Tatar
language, borrowing,
Republic of Mordovia




H3YyUYCHHUC NPCACTABICHHBIX
IIPpoOIECCOB BHOCHUT 3HAYUTEIHHBIN
BKJIaZ B TaTapCKYIO AUAJICKTOJIOTHIO,
KOHTAaKTHYIO JIMHIBUCTUKY U
HNCTOPHIO A3bIKA.

Baunxosckan HU. C.,
Aopocumosa H. A.,
Paapiruna T. B.
IlepeBon vopuanueckoi
TEePMHUHOJIOTHH B
XYA05KeCTBEHHOM TeKCTe:
KOTHUTHBHBIA U
nparMaTu4ecKui
acnekThbl (Ha MaTepuaJie
pomana J. Haiinepmana
«The Devil’s Advocate»)

Vatskovskaya L. S.,
Abrosimova N. A.,
Radygina T. V.

A Cognitive-Pragmatic
Approach to Translating
Legal Terms in the Work
of Fiction: The Case of
The Devil's Advocate by
A. Neiderman

HccnenoBanue nocBsILIEHO
KOMIUIEKCHOMY aHaJIM3y CTpaTeruit
MepeBOJia OPUANUECKON
TEPMHHOJIOTHU B XyI0KECTBEHHOM
TEKCTE C IMO3UIUN KOTHUTHBHO-
IparmMarudeckoro noaxoxaa. Ha
Marepuaie pomana J. Haiinepmana
«The Devil’s Advocate» u ero
PYCCKHX IIEPEBOJOB BbIABJICHBI
3aKOHOMEPHOCTHU B3aUMOJICHCTBUS
IOPUIHYECKOTO U XYA0KECTBEHHOTO
nmuckypcos. [Ipumenstores
CPaBHUTEIHHO-COMOCTABUTENbHBIM,
KOTHUTHBHO-TUCKYPCUBHBINA U
KOHTEKCTYaIbHBII METOJIbI aHATH3A.
YcraHoBJIEHO, YTO BEIOOD
[IEPEBOAUECKON CTPATETUU
(3KBUBAJIEHTHOCTb, KOHTEKCTyaJIbHAS
afanTamnus, SKCIUTMKALA,
MeTadopu3aIus) OnpeaeiseTcs
CTETEHbI0 MHCTUTYLIMOHANBHON
MapKUPOBAaHHOCTH TEPMHHA U €TO
(byHKIHEH B XyI0KECTBEHHOM
nuckypce. Teopetuuecku
000CHOBBIBAETCS MIOHATHE
KOTHUTHUBHOI'O M€JiMaTopa,
o0ecrnevynBaromero 6agaHc MexmIy
TEPMHHOJIOTHYECKOW TOUHOCTBIO,
HappaTUBHON QyHKIHEH 1
SCTETHYECKOU BBIPA3UTEIHHOCTHIO.
CrienaH BbIBOJ O B3aHMOCBSI3U THIA

KOTHUTHBHO-
parMaTHYeCKUil NOaXO0J,
IOpUANYECKas
TEPMHUHOJIOTHS,

Xy 10’)KECTBEHHBIN
NI€PEBOJ, KOTHUTUBHBIN
MeINaTop, NepeBOTYECKUe
CTpaTeruy,
MEXIUCKYPCUBHOE
B3aNMOJICHCTBHE

The study explores the translation of
legal terminology in a work of
fiction through the lens of cognitive
and pragmatic linguistics. Using E.
Neiderman's «The Devil's
Advocatey as a case study, the paper
investigates how translators
navigate the intersection of
institutional and literary discourse.
The research employs comparative,
cognitive-discursive, and contextual
methods of analysis. The choice of
translation strategy is determined by
the degree of institutional
embeddedness of the legal term and
its function within the literary
discourse. It argues that effective
translation relies on cognitive
mediation, where the translator
reconstructs legal concepts to fit the
narrative and emotional framework
of the target work, thus reshaping
meaning rather than merely
transferring it.

cognitive-pragmatic
approach, legal
terminology, fiction
translation, cognitive
mediator, translation
strategies,
interdisciplinary
interaction




IOPUIMYECKOTO TEPMUHA, CTPATCTHH
nepeBoJia U KOTHUTUBHO-
KOMMYHHKAaTHBHOTO 3(dexTa, 9To
MOTYCPKUBACT 3HAUYUMOCTh
KOTHUTHUBHO-ITParMaTUIeCKOM
MOJIEITU TIePEeBOIA JIIIS
MEXJIUCKYPCHUBHOTO aHAJIHM3a
XYOOKCCTBCHHBIX TCKCTOB.

Yuauxkuna O. H.,
IlepoBa A. K.

IlepeBon n
KYJbTypaJu3anus npu
JIOKAJIU3AIUH BUIEOUTP

Chilikina O. N.,
Perova A. K.
Translation and
culturalization in video
game localization

CraTbs NOCBSIIEHA PACCMOTPEHUIO
JIOKaJIU3alyy KaK MHOTOIPaHHOTO
mpolecca, UHTETpUPYIOILEro
ayJMOBU3YyaJIbHBIN IEPEBO/I,
TEXHUYECKYIO aAanTaluIO 1, YTO
HauOoJIee BaXKHO, KYJbTYPHYIO
azanTaruio (KyJIbTypau3aIyio).
ABTOpPBI TOAYEPKUBAIOT POJIb
NEepeBOIYMKA B KAUECTBE
KYJIETYPHOTO ITOCPETHHKA,
OTBETCTBEHHOTI'O 32 HICHTU(DHUKALIHNIO
U TpaHc(hopMaLrio KyJIbTypHO-
cnenu(pUIecKuX IEMEHTOB JIJIs
oOecriedyeHus aIeKBaTHOTO
BOCIIPUSATHS 1iesieBoi ayautopueil. Ha
MaTepurale CPaBHUTEIBHOTO aHaIN3a
TpeX JIOKaIu3aIi (aHTITHICKOH,
(bpaHIy3CKOI U pyCCKOiT) UIPBI
«Detroit: Becore Huram
JEMOHCTPHUPYETCSI MPAKTUIECKOE
NPUMEHEHUE Pa3InIHBIX
NEePEBOTYECKUX CTPATETHid 1
TpaHchopManmii B paMKax Iporecca
KyJbTypanu3auuu. B craTee nenaercs
BBIBOJ O TOM, uTO 3(pexkTuBHas
JoKaIu3auus, Oy ydu
MEXIUCIUTUTMHAPHON
JeSITeIbHOCTRIO, HAlleJIeHa Ha

JIOKaJIN3alys BUACOUTP,
KyJNbTypHas afanTalus
(xynpTypanuzanus),
TIepPEeBOJ] BUIEOUTD,
KyJIbTypHbIE pa3inyus,
[epeBOYECKHE CTPATErnn
Y IPUEMBI

This article examines localization as
a multifaceted process integrating
audiovisual translation, technical
adaptation, and, most crucially,
cultural adaptation (culturalization).
The authors emphasize the
translator’s role as a cultural
mediator, responsible for identifying
and transforming culture-specific
elements to ensure appropriate
perception by the target audience.
Through a comparative analysis of
three localizations (English, French,
and Russian) of the game «Detroit:
Become Humany, the study
demonstrates the practical
application of various translation
strategies and transformations
within the process of culturalization.
The article concludes that effective
localization, as an interdisciplinary
endeavor, aims to achieve dynamic
equivalence and convey the stylistic
features of the original, thereby
providing an identical gameplay
experience for users from different
linguocultural backgrounds.

video game
localization, cultural
adaptation
(culturalization),
video game
translation, cultural
differences,
translation strategies




JOCTHXKEHHE JUHAMUYECKOMN
SKBUBAJICHTHOCTH U Mepeaavy
CTHJIMCTHKY OpHUTHHANIA, 00eCIIeunBast
WJICHTUYHBIA UTPOBOM OMBIT
MOJIB30BATENSAM U3 pPa3HbIX
JIMHTBOKYJIBTYPHBIX Cpe/l.

Titova E. A.

Visual and Verbal
Strategy for Positioning
the University in the
Digital Space Based on
the Akdeniz University
Website

Modern universities actively use
their official websites as a key tool
for marketing and international
positioning. The article analyzes the
website of Akdeniz University
(Turkey), which demonstrates an
effective combination of verbal and
visual content to attract international
applicants. The study reveals how
lexical techniques shape the image
of a progressive university, while
infographics and multimedia
enhance the emotional involvement
of users. The "Discover Turkey"
page is considered separately as an
example of integrating educational
marketing with tourism branding.
The author concludes that a
successful university website
requires harmony of text and visual
content, adaptation of content to an
international audience, consistent
adherence to corporate style and
convenient navigation with elements
of cultural localization.

university, website,
Akdeniz, context,
content, discourse




